As prose dramatic texts, Plato's dialogues would have been read by their original audience as an alternative type of theatrical composition. The 'paradox' of the dialogue form is explained by his appropriation of the discourse of theatre, the dominant public mode of communication of his time. The oral performance of his works is suggested both by the pragmatics of the publication of literary texts in the classical period and by his original role as a Socratic dialogue-writer and the creator of a fourth dramatic genre. Support comes from a number of pieces of evidence, from a statue of Sokrates in the Academy (fourth century bc) to a mosaic of Sokrates in Mytilene (fourth century ad), which point to a centuriesold tradition of treating the dialogues in the context of performance literature and testify to the significance of the image of 'Plato the prose dramatist' for his original and subsequent audiences. nikos g. charalabopoulos is Lecturer in the
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PREFACE
As a writer of prose dramatic texts, Plato found himself in a constant dialogue with the dramatists of the stage. This book examines the nature of this engagement as well as the ways in which Plato's dialogues would have been presented by the author and read by their original audience as an alternative type of theatrical composition. The introductory chapter ('Setting the stage') comments on the 'paradox' of the dialogue form and suggests whether Plato's writing of dialogues was the appropriation by a young and ambitious author of the dominant public mode of communication of his time. A discussion on the terminology applied concludes this opening section.
Chapter 2 ('The metatheatre of dialogue') relocates Plato in his original context in view of the prehistory of the dialogue form and the evidence for the literary production of the other Socratics. Basic features of the dialogues tell the story of the emergence of a fourth dramatic genre in fourth-century Athens that transcends its theatrical counterparts. Passages from the Symposium, the Republic, the Laws provide the evidence for this metatheatrical reading.
Chapter 3 ('Performing Plato') deals with the performance aspect of Plato's works. A number of ancient authorities, beginning with Aristotle, read the Platonic dialogue as a prose genre in the context of dramatic production. The pragmatics of the publication of literary texts in the classical period strongly suggests an oral performance of the dialogues. The evidence from Tht. 143b-c corroborates this view.
Chapter 4 ('Plato's "theatre": the fragments') discusses a number of pieces of evidence, from the statue of Sokrates in the Academy (fourth century bc) to the mosaic of Sokrates in Mytilene (fourth century ad) that point to a centuries-old tradition of treating the dialogues in the context of performance literature. Their xi www.cambridge.org © in this web service Cambridge University Press Cambridge University Press 978-0-521-87174-7 -Platonic Drama and its Ancient Reception Nikos G. Charalabopoulos Frontmatter More information preface reception, no less than the dialogues themselves, testifies to the significance of the image of 'Plato the prose dramatist' for his original and subsequent audiences.
The concluding section ('Finale') summarises the argument of the book while pointing to the importance of reading Plato as the first prose playwright.
An appendix on the alleged Platonic connections of an inscribed marble fragment excavated in the Academy serves as a coda. To begin with, a scholarship from the Greek State Scholarships Foundation (I.K.U.) made my studying abroad possible. The Faculty of Classics has also supported me financially all these years and I express my deep gratitude.
Prof. J.-Th. Papademetriou was the one who opened for me the prospect of graduate studies abroad back in the early 1990s. Prof. M. Thomadaki introduced me to the world of academic conferences and theatre semiotics. Both have helped me in the development of my own identity as a scholar. I thank them with nostalgia and pleasure.
Dr E. Lyngouri-Tolia, former Director of the Third Ephorate of Prehistoric and Classical Antiquities, has given her permission for photographing the Academy inscription M 3120 -published here for the first time. Credits for the photo go to Giorgos Ioannou and his colleagues. Special thanks to Joyce Reynolds, Stephen Tracy and Yiannis Tzifopoulos whose expertise in epigraphy was instrumental in my reading the inscription.
For their helpful remarks on parts or the whole of my thesis I am grateful to Andrea Capra, Tim Duff, Jason König, Spyridon Rangos. I also thank Pierre Destrée for allowing me to read the manuscript of the book he has co-edited with F.-G. Hermann, Plato and the Poets (Mnemosyne Supplement 328, Brill).
The Faculty of Classics of Cambridge University has been a friendly and welcoming environment all these years thanks to the hospitality of its members. James Warren, Sara Owen, Johannes The publication of this book owes a lot to the patience of Michael Sharp and Liz Hanlon, editors for the Cambridge University Press, who both tolerated and encouraged me throughout this long period of revision. Especially Liz had to put up with my occasional failures to abide by the deadlines.
Special thanks to my examiners, Malcolm Schofield and Chris Gill, whose helpful suggestions saved me from a number of errors. David Sedley has perceptively commented on an earlier draft. His steadfast support and guidance all these years has been a source of inspiration for me.
The greatest debt is owed to my supervisor Pat Easterling. I do not think I will ever thank her properly for all her patience, affection and infinite support all these years. This book would never have been written had she not encouraged me in the first place. Needless to say, not only has she followed through its different phases but she has stood by me in every possible way since I left Cambridge. I will always be in your debt, Pat.
I would rather end on a personal note -the reader is asked to forgive the emotional tone. Never will I be able to express in words how much I owe to my mother and the memory of my father. My father inspired in me the love for the Ancients and, especially, Plato. My mother has been for me the inexhaustible source of love and comfort throughout the difficult years. S v eÉcaristä kaª toAEv du». 
NOTE ON SPELLING
In the spelling of the Greek names I have tried to avoid latinised forms as much as possible. Except for familiar names (e.g. Plato, Achilles) I have mostly used a transliteration more faithful to the original (for instance, 'Thoukydides' instead of 'Thucydides'). I do not replace k with c but c is everywhere transliterated as ch. Finally, the isolated page numbers in parentheses in the main text or the footnotes are cross-references to pages and notes of this book. 
